attempted to set out, in the light of his own and Parry's field studies, the processes of oral traditional composition. These two scholars, in opening our eyes to traditional storytelling in pre-literate or largely preliterate cultures, raised new questions about tradition al epic song and its production. One of these has been, in essence, 'How could a poet within an oral culture have generated works of such a kind and on such a scale?' Or, as Lord phrased it, ' ... how does the oral poet meet the ... requirements of rapid composition without the aid of writing and without memorizing a fixed form?'3 Lord himself offered some answers to this question. In The Singer qf Tales, following Parry, he established the critical importance of formulaie language as an enabling faetor in oral eomposition. 4 And he identified and attached great significance to a narrative unit larger than the formulaic phrase, which he called a theme. A memory for the themes of epic, he proposed, was essential to the composition of the narrative stretches of oral song. 5 Although Lord's claims for themes marked an important early step in our understanding of the processes of oral composition, we now understand that themes, or typical scenes, as others have termed them, are not unique to the epic tradition. Rather, these narrative segments may be traced to what cognitive psychology calls scripts, a term which describes the chunks of information about everyday events which we acquire in the course of life and store in memory in sequential form, as small episodes. 6 We are in a better position now to understand how a poet like Homer, drawing on the resources of memory, may have generated the narrative stretches of his song. But, as any member of the audience might observe, only half (approximately) of each poem is presented as narrative. 7 The remaining half is rendered in units of speech composed by the poet for his actors. Lord hirnself had little to say about direct speech in the epics; and his reluctance to consider the composition of the 'spoken' discourse in the poems has been continued, with only a few exceptions, until re cent times. I attribute this reluctance in part to a greater variation in the spoken elements of oral song compared with the more easily recognizable and more predictable patterns of its narrative segments;8 and in part to our lack of comparative material. It is impossible for us to make a direct comparison of the speech forms used by Homer with the everyday talk of the time. It is important, however, that this topic be explored, even as we recognize the difficulties in doing so. We should therefore seek evidence in the poems that might tell us how Homer generated the speech which he attributes to his actors.
One work on Homeric speech which has been influential in recent years is Richard Martin's study of heroic discourse. 9 It is in response to, and in support of, his claim that there was a parallel between the discourse of Homer's heroes and the talk which Homer heard around hirn
